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apr&s l'autre, des contes, des comedies — . 
L'Acad^mie francaise le recut au nonibre de 
ses cel&bres Quarante. 

Can Quarante be correctly used in French, 
where Englishmen would use Forty, as in 
" the illustrious Forty ? " 

La Revolution frappa sa famille comme 
toutes celles qui restaient fideles a l'ordre 
ancien. En quelques pages qu'est-ce qu'on 
pent 6crire de Victor Hugo ? On peut bien 
vous dire qu'if naquit a Besancon le 26 fevrier, 
1802; qiie son p6re — . Et apr£s? On pourrait 
toujours continuer. L'enfant, devenu jeune 
homme, obtint — . Que peut-on dire apres? 
Multiplier les details, donner des apercus plus 
justes de sa vie, tout cela est possible ; mais 
sonder son caractere, le reveler, le critiquer, 
l'expliquer, impossible. 

As the editor says, the notes " deal chiefly 
with historical allusions and metaphorical ex- 
pressions," and are prepared with care. The 
real difficulties are explained, and these notes 
form a fitting close to a satisfactory publication. 

The sketch of About is written in French, 
and in this work it must be admitted that the 
editor's French is better than his English, the 
latter language being that of the notes. 

Attention should be called to the translation 
in the notes of common words, such as mar- 
ronniers, tilleuls, alihits, terne, Usion, sur- 
veillante, exemplaire, portfire, pension, s'as- 
soupir, se mil ironfler, rente, etc., etc., and 
it may well be stated again that the translation 
of such words in the notes is not only useless, 
but positively harmful to the student. Careful 
editors purposely avoid including such matter 
in their notes, and nevertheless, in spite of 
such good examples, publications will appear 
whose notes are little better than a mere 
dictionary. 

The lines should be numbered in the course 
of the text itself, so as to facilitate reference 
to the notes. 3 : 15 — For "linden trees" read 
' lindens.' 4 : 12 — "They glance around with 
limpidity " is curious English. 8: 19 — For " I 
have reasons to believe " read ' I have reason 
to believe.' 9: 23 — Is it quite correct to speak 
of a man as "bobbing" his head "with a 
rhythmical movement? " 10: 5 — qui le lorgnait 
does not mean "who spied him;" lorgner 
means 'to glance at,' or 'to eye.' 21; 18 — 
Franfois s'avisa does not mean " Francis 
imagined," but rather 'Francois took it into 
his head.' 31: 5 — For "sprung" read 'sprang.' 



32: 19 — For "the requisite qualities to be a 
sister " read ■ the requisite qualities for a sis- 
ter ' or ' the requisites of a sister.' 37 : 23— Of 
what possible use is the Latin etymon (the 
only one given in the notes) in " quotidienne, 
daily (from the Latin quotidie) ? " 43: 2 — "The 
lectures which are given there (at the Sor- 
bonne) by the most eminent scientists, are 
renowned the world over." Does the editor 
mean that the lectures given at the Sorbonne 
by famous men are renowned ? That would 
be somewhat of a truism. Or does he mean 
that all lectures given there are renowned, 
and that the lecturers are among the most 
eminent scientists of the world ? 66 : 12—j'e 
brtile ines vaisseaux need not be translated 
" I remove all obstacles," since the English 
have the same expression as the French. 79 ; 
5 — bois in il n'itaitpas du bqis dont on fait les 
dupes might be better understood if it were 
rendered by 'stuff.' 

The Chrestomathy, like all works with 
which Gaston Paris has anything to do, is most 
carefully prepared. The introduction, though 
brief, is very complete, dealing with the origin 
of the French language, with phonology, mor- 
phology, syntax and versification. 

The selections include short extracts from 
the Old-French epic poetry, from Le Cheva- 
lier au Lion, Aucassin et Nicolete, Estuta, 
from fables, history, satires, lyric and drama- 
tic poetry, from Le Roman de la Rose, and 
from Villon. 

There is no vocabulary for the reason that 
all the selections are translated into modern 
French at the foot of the pages. The notes 
are few and deal with difficult passages, and 
each selection is preceded by a succinct lit- 
erary notice. 

This publication will be found useful by 
those who prefer a literal translation to a 
vocabulary. 

Edwin S. Lewis. 
Princeton University. 



SPANISH LITERATURE. 
Lazarillo de Tonnes conforme & la edicion de 
I 554 publicalo a sus expehsas H. Butler 
Clark, M. A., Correspondiente de la Real 
Academia de la Historia. Oxford: Black- 
well, 1897. Edici6n de 250 ejemplares. 
Who was the author of the famous picaresque 
novel Lazarillo de Tormes, is a question that 
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perhaps will never be definitely answered. 1 
Even the much less important question of 
when and where it was first printed, is in- 
volved in considerable doubt. Both points 
are discussed with his accustomed thorough- 
ness by M. Morel-Fatio in his Etudes sur 
V Espagne, premiere serie, p. 115 seq. 

The supposed first edition. Antwerp, 1553, 
nobody has ever seen ; Brunet's mention of it 
being merely hearsay. In the following year, 
1554, however, there appeared no less than 
three editions, of which copies have come 
down to us ; namely, at Burgos, at Antwerp, 
and at Alcala de Henares. Two copies of the 
Burgos edition are known, of which one is 
preserved in the library of the Duke of 
Devonshire at Chatsworth ; a copy of the Ant- 
werp edition is in the Imperial library at 
Vienna," while there is a copy of the edition 
of Alcala de Henares in the British Museum. 
Until some evidence is adduced of the exis- 
tence of an earlier edition, Morel-Fatio con- 
siders that of Burgos, 1554, as the princeps of 
Lazarillo. He says further : 

" Personne ne 1'a collationn£, aucun de ceux 
qui se sont occupes de la nouvelle, ^diteurs ou 
critiques, ne l'a compare 1 aux Editions subs£- 
quentes et ne peut dire au juste en quoi ces 
editions different de leur prototype. "3 

I may say that some years ago I collated the 
Duke of Devonshire's copy with a late edition, 
and also made a partial collation of the edi- 
tion of Alcala in the British Museum. The 
first person to make a comparison between 
the Burgos and Antwerp editions of 1554, so 
far as I know, was Lauser, in his German 
translation of Lazarillo; Der erste Schelmen- 

x Professor Baist of the University of Freiburg, expresses 
himself as follows, in his Geschichte der Spanischen Liter- 
atur, (GrtSber's Grundrtss, Vol. ii, Part ii, p. 461) : " Die 
GrUnde, welche veranlasst haben Diego Hurtado de Mendoza 
als Verfasser zu bezeichnen sind ungenllgend ; wenn Morel- 
Fatio den Autor in dem Erasmianischen Kreise zu suchen 
geneigt ist, so trifft das gewiss in so fern zu, als bis zur Mitte 
des 16. Jhs. CapacitSten, wie die hier vorauszusetzende, mehr 
oder minder Erasmisch angehaucht zu sein pflegten ; aber 
auf einen Namen wird man wohl dauernd verzichten mlissen." 
And in a note he adds: '* Die Heimat ist wahrscheinlich 
Toledo." 

a There was a copy of this edition in the Heredia library 
that was sold at auction in Paris five years ago ; it brought 
forty-rive francs ! See Catalogue de la Bibliotheque de M. 
Ricardo Heredia, Comte de Benhavis, Paris, 1892, p. 391. 

3 L. c, p. 120. 



roman, Lazarillo de Tormes, herausgegeben 
von Wilhelm Lauser, Stuttgart, 1889. On page 
150 he says : 

" We are thus able to determine for the first 
time that the edition of Burgos, so far as the 
contents and subdivision into chapters are 
concerned, corresponds exactly with the Ant- 
werp edition of 1554, save that the former is 
embellished with woodcuts which are wanting 
in the latter." 

Morel-Fatio, to whom the Burgos edition was 
inaccessible, was obliged to make his com- 
parison of the edition of Alcala with the Ant- 
werp editions of 1554 and 1555, and his con- 
jecture that the latter were very likely faithful 
copies of the Burgos edition, has thus been veri- 
fied. The two passages that have been inter- 
calated in the edition of Alcala de Henares 
are given by Morel-Fatio on pages 171-176. 
The other variants are inconsiderable, as I 
learnt from a comparison of the Burgos edi- 
tion with that of Alcala. 

And now, finally, we have an exact reprint 
of the editio princeps of Burgos made by the 
care of the well-known Spanish scholar, Mr. 
H. Butler Clark, Taylorian teacher of Spanish 
in the University of Oxford. In his Adver- 
tencia he says he published it " al pie de la 
letra con todas sus /alias de imprenta y puntu- 
acion." The title-page of the original is 
given in facsimile, then the text follows page 
for page. The little book is beautifully printed, 
and the whole work is done with exceeding 
care, the only variation from the original being 
that at the beginning of chapters (tractados) 
three to seven, the woodcuts are replaced by 
large letters, and the signatures at the foot of 
the pages are not given. It may be said con- 
cerning the title conde de Arcos, as it is given 
in the Antwerp editions of 1554 and 1555, and 
which has been changed to conde de Alarcos 
in the edition of Alcala,— that the Burgos edi- 
tion has likewise Conde de ArcosA 

4 See the very ingenious emendation proposed by Morel- 
Fatio, op. cit., p. 125. In a footnote, p. 123, he says : Ne pai 
confondre le titre de comte d*Arcos avec celui de comte de 
Los Arcos, ctH en 1617, par Philippe III, en faveur de D. Pedro 
Laso de la Vega. Cabrera, Retaciones de las cosas sucedidas 
en la Carte de Espana, desde isqq hastmbi4, ed. Gayangos, 
Madrid, 1857. says the title was created in 1600. His words are 

(under the year 1600, p . 55): "Tambien ha dado titulo de 

conde de los Arcos a don Pedro Laso de la Vega, mayordomo 
delaReina.*' Cf. also p. 288, where he is appointed ambas- 
sador to Germany in 1606, but is called conde de Arcos. 
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A comparison of the cditio princeps with the 
latest reprints, — 1 have in view especially 
Kressner's edition in the Bibliothek Spanischer 
Schriftsteller, Leipzig, 1890, will show how 
defective the text of Lazarillo is in the edi- 
tions that are accessible. Kressner, in his in- 
troduction, says : 

"The text has been restored in accordance 
with the Antwerp edition of 1602, in the posses- 
sion of the editor, which edition is a careful 
reimpression of the first edition." 

He evidently considers the Antwerp edition of 
1554 as the first edition ; but in any event his 
text differs widely from that of the Burgos im- 
print of 1554. 

The words of Morel-Fatio, expressed nearly 
ten years ago, may well conclude what has 
been said : 

" Le moment semble venu de reimprimer cor- 
rectement la celebre nouvelle, en l'entourant 
d'un commentaire sobre et solide dont elle ne 
saurait guere se passer. L'erudit qui se cliar- 
gerait de cette tache aurait a se pourvoir d'une 
copie de l'ldition de Burgos, 1554, qu'il rap- 
procherait de celle d'Alcala delamgme annee 
et des premieres Editions anversoises, en 
ayant toujours sous les yeux et le texte ex- 
purg6 de 1573, a cause de ses corrections, et le 
remaniement de Luna. C'est en Angleterre 
seulement qu'un tel travail pourrait 6tre exe- 
cute, "s 

Grateful as all students of Spanish literature 
must be to Mr. Clark for his excellent reprint 
of Lazarillo, let us hope that at no distant 
day he may favor us with the critical edition 
of which M. Morel-Fatio speaks, and for 
which Mr. Clark is so well fitted. 

Hugo A. Rennert. 
University of Pennsylvania. 



NORWEGIAN GRAMMAR AND 
READER. 

Norwegian Grammar and Reader, with Notes 
and Vocabulary. By Julius E. Olson, 
Professor of Scandinavian Languages and 
Literature in the University of Wisconsin. 
Chicago: Scott, Foresman & Co., 1898. 8vo, 
PP- x+330. 
This last Norwegian Grammar, as we are told 
in the preface, is designed not only for the 

The latter title, instead of conde de lot Arcos is a mistake of 
Cabrera's, as Morel-Fatio shows (p. 123) that the title of 
Conde de Arcos ceased to exist after 1493. 
5 Op. cit., p. 140. 



classroom and for those who wish to acquire 
a knowledge of the language of Norway, but 
also to serve as a guide to those " who having 
some knowledge of spoken Norwegian desire 
to know something of Norwegian literature." 
The author discards the longer name Dano- 
Norwegian for the shorter Norwegian on the 
ground that : 

"The literary activity that Norway has ex- 
perienced, especially during the last forty 
years, has developed many peculiarities quite 
foreign to Danish." 

With the exception of one or two brief notes, 
the whole grammar concerns itself only with 
the literary language of Norway, but this lit- 
erary vernacular, that of Ibsen and Bjornson, 
as well as that of Kjelland and Lie, is in all 
essentials Danish. The chief difference be- 
tween it and the Danish of Denmark is per- 
haps found in the pronunciation — that of mod- 
ern Danish being peculiarly characterized by 
the glottal catch. The latter is also much 
more corrupt than the literary language of 
Norway. It is true, a great many words and 
idioms have crept in, in Norway, from the 
dialects, but it remains, nevertheless, at best 
Dano-Norwegian. 

If we are treating of the " language of Nor- 
way" we must, however, bear in mind the 
importance of the dialects. They are an 
endless source from which the literary lan- 
guage is constantly drawing and enriching it- 
self. This is true not only of the vocabulary. 
There is a certain point and conciseness of ex- 
pression in the dialects of Norway that is not 
found in the older literary language. Writers 
have recognized this, and through them these 
dialectic peculiarities have, for a long time, 
gradually been finding their way into the lit- 
erature. The influence of the dialects on the 
literary language also extends to pronuncia- 
tion. These dialects are spoken throughout 
all Norway to-day, and they are, after all, the 
actual living descendants of the language that 
was spoken in Norway before the Union of 
Calmar. It has for three centuries lived on 
and developed, preserving many of the char- 
acteristics of the older language. It has, 
furthermore, in our own century developed a 
literature hand in hand with what, by way of 
distinction, may be termed Dano-Norwegian ; 
and in the last years Arne Garborg, the most 
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